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Typography
The art of composing type by 
means of the arrangement of 
letterforms. 

Adds a compositional aspect  
to letters and words. 

Views type not just as content, 
but as an design element, by 
utilizing principles including 
contrast, unity & rhythm.



Where do the terms uppercase 
and lowercase come from?





Typeface vs. Font
A typeface is a single design of type, 
created by a type designer, comprised of 
the full alphabet and all corresponding 
fonts. ex: Garamond, Baskerville, Helvetica 

Fonts are the things that allow the 
production of the typefaces. ex: machine-
set fonts, digital fonts [TrueType, OpenType] 

Type has dual functions:  
! To read as legible text 
! To convey meaning



Typeface Example

Template Gothic Typeface, 
designed by Barry Deck with 
Emigre in 1990 

Inspired by Vernacular Chinese 
Laundromat sign 

Used by Rudy VanderLans in 
Promotional Band Poster



Font formats
OpenType [.otf] 

! The current and newest standard.  
! Screen and print version in single file. 
! Mac/PC compatible. 

TrueType [.ttf] 
! Screen and print version in single file. 
! Majority of fonts that come automatically installed. 

PostScript Font (Type 1) [.ps] 
! 2 parts (screen & print) – Must deliver both to printer. 
! Not cross-platform compatible. 
! Allows for high-quality, high-res. printing. 
! While it used to be the professional’s choice, it has been widely 

replaced. 



Serif vs. Sans Serif

Serif: typeface where the main stroke of 
a letter is finished off with a much 
shorter perpendicular stroke. “Feet” 

Sans serif: typeface without serifs. Sans 
is French for “without.” Invented by the 
Greeks, reintroduced by British in 1816. 

T

T
T



History of Type
Johannes Gutenberg (c.1398-1468) invented the printing 
press with wooden/metal movable type, and set the type 
for the first Bible in 1454. 

Hot type: type created by molten hot lead injected into a 
mold to create a cast of letters. 

Cold type (1950’s): made by phototypesetting. Machine 
generates text on photographic paper, and then exposed 
the negative of that image onto a metal plate for 
printing. 



Type Classifications



Type Classifications

During the 1800s a system of classifying 
type was developed including: 

Old Style/Humanist 
Transitional 
Modern 
Slab Serif 
Sans Serif



Old Style/Humanist

15th-16th century 
Mimicked pen-based letterforms. Strong roots 
in calligraphy. Strokes have a backward-inclined 
stress. 

! Little contrast  
! Heavy bracketing

Garamond



Transitional

! Mid 18th cent. 
! Embraced printing technology. 

Structured and consistent in stroke.  
! Bridged gap between Old Style & 

Modern. 
■ Less heavily bracketed 
■ Almost vertical axis

Baskerville



Modern

! Late 18th cent. 
! A uniform and mechanically 

balanced shape with horizontal 
serifs. 
■ Strong contrast between strokes 
■ Vertical axis 
■ Parts can be hairline thin



Egyptian/Slab Serif

! Mid 19th century.  
! Created during the Industrial 

Revolution. Typefaces that have 
thick rectangular finishes to their 
vertical strokes.  
■ Created for advertising with 

BOLD headlines.  
■ The typeface used for the slide 

titles: “Rockwell”



Grotesque/Sans Serif

More constructed with vertical 
stress and squared-off curves.  
Considered “grotesque” – Italian 
for “from the cave.” 

! Little contrast 
! Sans Serif 
! Large x-height 
! Very little stress

Helvetica



Type Anatomy



Type Anatomy

Every letter has a basic shape to it that can be 
manipulated, yet still recognizable. 
It is desirable to create a consistent look and 
feel throughout an entire typeface.





Type Anatomy



Anatomy Terms

x-height: The height of the lowercase “x” not 
including ascenders and descenders.  
baseline: The imaginary line that capital and 
lowercase letters sit on, not including descenders. 
counter: The enclosed or partially enclosed 
negative space in letters such as o, p and q.  
bowl: The curved stroke enclosing the counter. 
crossbar: The horizontal stroke across the middle 
of an uppercase A or H.



Stress
The thickness of stroke as it changes direction.  
Derived from the use of a calligraphic pen nib. 
Though type is created digitally today, stress 
plays a role in the personality of a typeface.





Measuring Type

Type is measured in points from 
the top of the ascender to the 
bottom of the descender.  
1 point = 1/72” [there are 72 
points in an inch] 
12 points = 1 pica [there are 6 
picas in a point]



Readability



Readability

! Letter spacing, or “kerning”: 
The space between a pair of 
characters. 

! Leading: The space between 
lines of type, measure baseline 
to baseline. 

! Tracking: The space between a 
group of characters.



Where does the term  
leading come from?



Readability



Text vs. Display Type
Text type is typically used for body copy (think 
of paragraphs), usually 5pt to 12pt in size. 
Display type is used for headlines and subheads 
(think of titles), usually 14pt or larger in size.



Logotype Redesign

Client needs:  
! Not to alarm Wall Street – stay consistent.  
! Communicate that the site had EVERYTHING.








