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Industrial Revolution

In the late 17/00s, the economy shifts from manual
labor to machine-based manufacturing.

Power shifted from landowners to industrialists.

Beginning of the mass production of advertising,
fliers, newspapers, magazines and posters.
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https://www.youtube.com/watch?time_continue=27&v=7F4rsqdNUnQ

T DAGUERREOTYPE
PROCESS - =

L POLISH —A prece of silver-
plated copper is polished with
a soft doth until the surface is
marror-like.

l. SENSITIZE - Jn a dark room,
the plate is exposed to todmne,
bromine or chlorine fumes to
make the plate bight-sensitive.

Y. FIX — The plate is bathed
in hyposulphite of soda, which

~ YLGILDING — The plate is

f\ lIl. LOAD AND EXPOSE - The coated with gold chloride, to
plate is inserted into the camera.  protect the image.
The protective shde is vemoved, )|, MOUNT — The finished
and the plate is exposed. daguerreotype is protected by
IV. DEVELOP —— The plate is a sheet of glass with a border,
| developed by the vapors of usually brass, and placed into
heated mercury. a frame.
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removes the developing compound.





https://www.youtube.com/watch?v=EzilaRwoMus
https://www.youtube.com/watch?v=EzilaRwoMus

Linotype could st type 6 times
faster than a person,
Casting . |
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Responses to IR

Critics rejected the dehumanizing effect of mechanization.

Individuals, such as John Ruskin, looked to the handcrafted

Gothic style of the late Middle Ages, as a way to offset the
new mechanical nature.

Three movements, or approaches to art, surfaced based
on the Gothic Revival of Ruskin’s theories:

Arts and Crafts
Aestheticism
Art Nouveau




Arts & Crafts
Movement

William Morris, movement
leader, had a strong
Interest in the natural
forms of the Middle Ages.

Wanted to recapture the
handcrafted art forms of

the past.
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Aestheticism

Advocated a complete separation of art from utility.

Victor Cousin coined the phrase art for art’s sake.

Searched for ideal beauty.




AUBREY BEARDSLEY, EDWARD BURNE-JONES, “MERCHANT’S DAUGHTER”
“THE BLACK CAT”

WILLIAM DE MORGAN



Arts Nouveau

Broke away from classical/historical
subject matter, while utilizing
appealing forms.

Influenced by Japanese woodblock
prints & ornamentation.

Incorporated natural forms: birds,
flowers, vines

Style: high contrast shapes and
patterns, organic, spiritual
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Abstraction

With industrialization, the theory of
relativity, wars, and the changing of
the “family unit,” people began to
search for authentic answers.

As a result, artists focused on the
intrinsic qualities of media (line, form
and color), rather than literal.

The process of distilling information
down to basic elements or qualities is
know as abstraction.




MOdern Art Qualities: self-consciousness, break from

the past, attention to processes and materials,

(1860—1970) and abstraction

Cubism

Futurism
Suprematism

Dada

Surrealism
Constructivism

De Stijl

Bauhaus

New Typography
Swiss International Style
Psychedelia

The New York School



Cubism

Pablo Picasso greatly influenced by
Paul Cezanne (basic forms), and abstract
qualities of African art.

Utilized a fragmented perspective
guestioning viewpoint, reality, time and
space.

Cubism discarded past art techniques
(perspective, foreshortening, modeling,
chiaroscuro, etc.)

SOArng 10 Success !

Dairy HErRALD

— the Early Bird.




PABLO PICASSO
“DEMOISELLES D’AVIGNON”



E— Oscar De La Renta
Brani an , ; 2012 Resort
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Futurism

Established by poet and writer
Filippo Marinetti on premise that l
"motion and light destroy the |

materiality of bodies.”

Letters used as expressive

objectives to convey the energetic
experience of speed, technology, ‘ o
time, light and emotion. AN







Suprematism

Russian-based movement that
completely eliminated objects and
reduced objects to geometric forms.

The supremacy of pure feeling In
creative art.

Focus on pure form and pure concept.




Dada

A reaction by artists to what they
perceived as a world gone mad.

Rejected all traditions and
standards in art.

Logic and reason caused so much
horror, so anything else seemed like

a better choice.

A nonsensical spirit.



Surrealism

Developed out of Dadaism, surrealism
explored unexpected juxtapositions
with psychologically based images
that caused shock and surprise.

LONDON TRANSPORT-
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Ben Goossens




Constructivism

Inspired by the early politics of
Soviet Russia.

Rejected art for arts sake.

Proclaimed art should have
a social purpose.

Style: focus on machines, space,
materials, and motion.
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Fairey, Shepard. Hope.



De Stijl

A Dutch abstract art movement,
“The Style”.

Known for its straight lines, right
angles, and primary colors.

Sought to express utopian ideal

and spiritual order. -
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GERRIT RIETVELD - “SCHRODER HOUSE”
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PIET MONDRIAN “COMPOSITION Il IN RED”
THEO VAN DOESBURG - “COVER OF DE STIJL”



Bauhaus (1919-1932)

Means "house of construction.”

Founded in Weimar, Germany in 1919
by Walter Gropius.

Strived for a union of arts, crafts, and
industry working together for the
greater good.

Focused on designing for mass
production.

Influenced furniture design, textile
design, architecture, and color theory.




Weimar > Dessau > Berlin >
1919-25 1925-30 1930-33
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Typography

Some felt the philosophies of Dada,
Constructivism, and De Stijl were
too dogmatic or political.

Rejected symmetrical columns
of type.

Style: asymmetric type and layout,
geometric shapes, a limited range
of colors, sans serif typefaces

JAN TSCHICHOLD



Swiss International e

Juni-Festwochen 1962

StYl e Stadttheater Ziirich

A refined philosophy of
type and image.

Largely initiated in Swiss design
schools and was based in large part
on the mathematical organization

of the page.

Flush left, ragged-right
typography.
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Psychedelia

An obscure poster style developed in San Francisco.

Embraces past styles (Victorian), and lived alternative lifestyles.

VICTOR MOSCOSE

WES WILSON
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New York
School

An advertising design method that

integrates text and image in a
harmonious and humorous way.

Excited about European Modernism
and fueled by economic &
technological expansion.
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Postmodernism

Rejects the pursuit of
perfectionism and
timelessness as notions based
on sociocultural constructs.

Rather than seeking an
ultimate truth, it preferred a

more open-ended approach
with no easy answers.

Style: unexpected color
combinations, random
textures, complex, playful
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Digital Age
aka "The Computer Age” or “Information Age”

ldentified by the ability to access, manipulate, and distribute
iInformation freely, and quickly using a computer.

) w APRIL GREIMAN

“POSTER FROM DESIGN
QUARTERLY”
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WILLIAM SHAKESPEARE
mcn:n BY ADRIAN HALL
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